H j ^ ^ C>: 



CrfSWfcu 



^tOvi 



CATALOGUE 

OF THE 

HENRY C. FRICK 
COLLECTION OF 
PAINTINGS 



F 

oa-? 

fm 



NEW YORK 
M C M V I I I 



CATALOGUE 






CAPPELLE, JAN VAN DE 

l650-l680 

HARBOUR OF AMSTERDAM WITH A MAN-OF- 
WAR, A STATE BARGE, AND BOATS 

On the left Is a man-of-war with many figures, to the 
left of centre is a state barge with a Dutch flag at the 
stern. On the right some sailboats taking on cargo from 
the rowboats about. In the distance another large man- 
of-war and many sailing boats; beyond is the city of 
Amsterdam, 

This picture is spoken of in Bryan's Dictionary of 
Painters and Engravers, p. 232, Voh V, under the above 
title. 

Exhibited: Burlington House, 1884, No. 73. 

Panel : W. 61 ; H. 36ft. 

Collection: Hon* W. Massey Mainwaring, London. 
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COROT, JEAN BAPTISTE CAMILLE 

1796-1875 

L’ETANC 

In the immediate foreground a woman and child, 
just beyond a small pool of water. In the middle dis- 
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tance cow just wading out. On the right edge of a 
forest. In the distance several houses seen on the 
hill* 

Signed at the lower right, "Corot." 

Canvas: W. 29J; H. 19J. 

Collection: Salvator, Marseilles. 
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COROT, JEAN BAPTISTE CAMILLE 
1796-1875 

LE MATIN, LAC DE GARDE 

In the foreground on the edge of the lake to the left, 
a man in a boat, to the right seated figure of a woman. 
Overlooking lake in the distance several houses are 
seen, one with a domed top, misty morning. 

Mentioned in the text of "The Barbizon School,” by 
Thompson, p. 65, and illustrated in etching opposite p. 16. 

Exhibited Edinburgh International Exhibition, 1886, 
No. 6. 

Signed at the lower right, "Corot." 

Canvas: W, 35^; H. 23I. 

Collection: J. S. Forbes, London. 

Archibald Coates, Glasgow. 
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COROT, JEAN BAPTISTE CAMILLE 
1796-1875 

VILLE D’AVRAY 

Landscape with lake, man in boat to left of centre 
near which stands a cow in the water. Foreground on 
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right with several trees. Houses at end of lake in cen- 
tre and to the left beyond. Misty morning. 

Signed at the lower right, “Corot/' 

Canvas: W. 29J; H. 17. 

Collection: Baron de Hauff, Brussels. 

Grimaud, Paris, 

Mallet, Paris, 

Anthony Roux, Paris. 
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COROT, JEAN BAPTISTE CAMILLE 
1796-1875 

LE LAC 

In the centre of the picture by the water's edge rises 
a duster of trees, brown in tone. Standing a little way 
in the water is a brown cow, other cows are seen among 
the trees to the right, and a man is observed on the low 
bank to the left. Away beyond stretches the broad 
lake to a line of low distant hills, along which a bright 
light travels. The scene in its powerful rendering of 
nature vibrates throughout with the most sensitive lights 
and tenderly opposing shadows. 

This picture is described and illustrated in Vol. Ill, 
No. 1621, pages 130 and 131, of A. Robaut's work on 
Corot; also in the November No. 1906, of the International 
Studio. 

Illustrated in the Burlington Magazine of September, 
1907, and mentioned in the accompanying article by 
C. ], Holmes, also described and illustrated, “Temple's 
Examples of French Art/ 1 pages 32 and 33, 

Etched by Chauvel and Bracquemond. 

Exhibited: Salon of 1861, No, 696, 

Exhibited: Ecoledes Beaux Arts, 1875, No. n* 
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Exhibited: Exposition Cent Chefs-d'Oeuvre, Nov. 
1892, No. 6t. 

Exhibited: Exposition Centenaire, Corot, 1895, No. 78. 
(During the above Exposition at the Palais Galleria 
in Paris this painting was hung in the place of honor.) 
Exhibited: Guildhall, London, 1898, No. 106. 
Exhibited: Glasgow International Exhibition. 1901, 
No. 1392. 

Signed twice at the lower left, “ Corot." 

Canvas: W. 62; H. 52. 

Collection: de Beriot, Paris. 

Gavet, Paris. 

M. Rrun, Paris. 

Fraissinet de Bellanger, Paris. 

Alexander Young, London. 
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CUYP, AELBERT 
(605-1691 

HERDSMAN AND COWS ON A RIVER BANK 

In the immediate foreground on a bank overlooking 
the river are five cows, four lying down. On the right 
a herdsman dressed in short blue trousers and a white 
shirt. Several sailboats in the middle distance on the 
left. Evening sky. 

Described in Smith's Catalogue Raison n£, Part 5, 
page 335, No, 180, 

Signed at the lower right, “A. Cuyp.” 

Panel: W, 29! ; H. 19$. 

Collection: Hope, Deepdene, England. 
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CUYP, AELBERT 
1605-1691 

DORT (SUNRISE ON THE MAAS) 

In the immediate foreground on the left two men in a 
boat, one of whom is shooting at some ducks seen in the 
extreme right of picture. On the bank beyond three 
men are seen busily loading two boats with sacks. In 
the foreground to left of centre are two fishing boats. 
On the right a man in a rowboat fishing; close by, a 
sailboat. In the middle distance and beyond, other sail- 
boats. The town stretches along the opposite bank of 
the river. 

Signed on the boat at the lower left, "A. Cuyp/’ 

Canvas: W. 64; H. 41 §. 

From the collection of a Northumberland Family. 
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DAUBIGNY, CHARLES FRANCOIS 
1817-1878 

LES LAVEUSES 

In the immediate foreground a stream, some ducks 
swimming on the right. On the opposite side of stream 
two women are engaged in washing. Beyond on the 
right several houses lighted by the evening glow, on 
the left a bridge, hilly country in the distance. 

Exhibited: Exposition Paris, [889. 

Signed at the lower right, " Daubigny.*' 

Canvas: W. 31 J; H. 20 J. 

Collection: David Sellar, London. 

Sourigues, Paris, 1881, 

Tavernier, Paris, 1894. 

Gamier, Paris, 1894. 
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^ DAUBIGNY, CHARLES FRANCOIS 

l8l7-*878 

LE VILLAGE DE GLOTON (OPPOSITE 
BONNIERES) 

A river occupies foreground and distance. On the 
right bank a village, the houses of which on the edge 
of river are dearly reflected. In the middle distance on 
the left a woman is seen ferrying several cows across, 
dose by a man seated in a boat. 

Signed at the lower left, "Daubigny 1857/' 

Panel: W, 2 if; H. 1 if. 
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DAUBIGNY, CHARLES FRANCOIS 
1817-1878 

DIEPPE 

Water in the foreground with shipping to the left, 
on the opposite side is the railway station of Dieppe, the 
Cathedral tower in centre of the town beyond. On the 
other side of the town more shipping is seen. 

Exhibited: Salon of 1877, No, 614. 

Signed at the lower right, " Daubigny 1877." 
Canvas: W. 39 H. 26. 

Collection : Cochrane, Boston. 

Joseph Jefferson, Buzzard's Bay, Mass. 
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V"''" DE VL 1 EGER, SIMON 

* 1600-1660 

SEASHORE, WITH FIGURES AND SHIPPING 

At the extreme left a man on horseback accompanied 
by a dog going down to the beach. In the sea, beyond 
to left of centre, are two fishing boats. On the beach in 
centre are a group of people engaged in buying and 
selling fish. To the right, a fishing boat well up on the 
beach, a cart w r ith two horses and more figures* Low- 
ering sky. 

Signed below in the middle, " 3 . de Vlieger." 164 4. 

Panel: W, 48; H ( 34I. 

Collection: Rath, Budapest. 

Count Festeties, Vienna. 
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DIAZ DE LA PENA, NARC 1 SSE VIRGILE 
1809^1876 

LA MARE AUX VIPERES 

Forest scene. In the centre a pool, on the borders of 
which are many trees, their foliage, which is reflected 
in the water, nearly excludes the sky. 

Exhibited: Salon of 1859, No, 893. 

Signed at the lower left, "N, Diaz, '58," 

Canvas: W. 30!; H. 22^. 

Collection: Comte de Liedekerke, Paris. 

M. de Feret, Paris. 
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DIAZ DE LA PENA, NARCISSE VIRGILE 
\/ 1809-1876 

LOVE'S CARESSES 

Full-length figure of a woman seated turning to left, 
dressed in white with pink drapery thrown over her 
knees. On either side she caresses a cupid, Glimpse 
of blue sky and trees in background. 

Signed at the lower left, “ N. Diaz, "52." 

Canvas: W. 21 ; H. 28. 

Collection: Bertin, Parts, 



14 

DUPRE, JULES 
181 1-1889 

LA RIVIERE 

In the foreground a pool sn the right a cow drinking 
while two others are coming down the hill to the water's 
edge- Distant in the centre beyond the pool several 
thatched roofed houses are seen. Cloudy sky. 

Exhibited Universal Exhibition, Paris, 1867, No. 232, 
Signed at the lower left, " Jules Dupr£.” 

Canvas: W, 23!; H. tyj. 

Collection: Laurent-Richard, Paris. 

Gavet, Paris, 1867. 

Baron Edmond de Rothschild, Paris, 
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DYCK, SIR ANTHONY VAN 
1599-1641 

PORTRAIT OF CAN EVA R I 

Three-quarter length oval, nearly full face. Standing 
by the side of a pedestal on which rests a letter and an 
open book with a closed volume on top of it. Dressed 
in black with white collar and cuffs, his left arm hangs 
by his side while his right rests on a closed volume, on 
back of which are written the words "Hippocor Op/' 
The directions on letter disclose the name of the sitter 
"Canevari/ , To the left a red velvet curtain. 

Painted in Genoa for the Lome! lint family, Palazzo 
Lomelltni. 

Canvas: W, 39; H, 51, 

Collection: Cattaneo, Genoa. 
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DYCK, SIR ANTHONY VAN 
1599-1641 

MARCH ESA GIOVANNA CATTANEO 

Three-quarter length, nearly full face standing. Wears 
a white satin dress trimmed with gold braid. Around 
her neck she wears a stiff linen collar edged with lace. 
In her right hand she holds between her forefinger and 
thumb a heavy gold chain suspended from the neck. 
Her left hand hangs by her side, A cap covers the back 
of her head. 

Canvas: W. 34; H, 40§, 

Collection: Cattaneo, Genoa, 
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GAINSBOROUGH, THOMAS, R. A. 

[727-1786 

MRS. HATCHETT 

Half-length, full face, in oval, dressed in a low neck 
yellow gown, trimmed with white chiffon. Hair worn 
in loose curls around the neck. Foliage and landscape 
background. 

The lady painted was (like the Hatchetts) of a Hugue- 
not family, which disguised itself under the English 
surname of Collick, but the real name was lost. She was 
seventeen when Gainsborough painted her. He used 
to spend many evenings at her father's house, and was 
won by the young lady's extraordinary musical genius. 
She was a pupil of Clement!, who pronounced her 
the first non -professional performer in England. Gains- 
borough asked to paint her, and declared he would 
do his best, and sent it home a gift from the painter in 
the year 1786. 

In 1786 she married Charles Hatchett, Esq., of Mount 
Clare, Roehampton, He was descended from the old 
French Noblesse, but better known in England as a liter- 
ary and scientific man. He was treasurer of the Club 
to which Johnson and Reynolds belonged, and lived 
long enough to be the Father of the Royal Society, and 
died in 1847. 

Canvas: W. 24 H, 29 J. 

Collection : Alfred Rothschild, London. 

Charles Wertheimer, London. 

Archibald Coates, Glasgow, 
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HALS, FRANS 
1580 or 81-1666 

7 TA* 

PORTRAIT OF AN ARTIST 

“ Half-length, seated to right, full face, right arm on 
back of chair with a paint brush in hand, large black 
hat, black dress, wide collar." See Gerald S. Davies’s 
book on Hals, p. 146. 

Exhibited Burlington House, 1882, No. 87 (where it 
was called a portrait of the painter). 

Signed at the right below the centre, "F. H., 1635,” 

Canvas: W. 32^; H. 39^. 

Collection: S. K. Main waring, Ottley, England. 

19 

HOBBEMA, MEINDERT 
1638-1709 

A VIEW OF A WOODY COUNTRY 

Woody landscape. In the centre of the foreground 
is a winding country road, to the left of which is a man 
resting on the ground and conversing with a man and 
a woman. Beyond the trees to the left and in the centre 
are cottages. On the road are four figures at intervals. 
In the centre beyond more cottages are seen, also one 
to the extreme right, blue sky with clouds. 

Described in Smith's Catalogue Raisonnfi, Part VI, 
page 143, No. 86. 

Exhibited: Burlington House, 1882, No. 80. 

Panel: W. 43}; H. 30. 

Signed at the lower left, "M. Hobbema, 1665." 

Collection : G.W.Blathwayt, 1882, near Bristol, England 
Rev. W. T. RIathwayt of Dyrham Park, 
England, 1901. 
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HOPPNER, JOHN, R. A. 

1758-1810 

MISS BYNG 

Nearly half length, face turned to the left. Dressed 
in a low neck white gown with yellow ribbon around the 
waist. On her head she wears a straw hat fitting close 
over the ears by means of a white scarf tied in a bow 
around the neck. Her hair hangs loose down her back. 
Engraved in Mezzotint recently by J. B. Pratt, 16x19!. 
Canvas: W. 25; H, 30, 

This picture comes from the family. 
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LAWRENCE, SIR THOMAS, P. R. A. 

1769-1830 

MARQUISE DU BLAIZEL 

Half-length nearly full face, dressed in low neck 
gown of white satin. Large yellow picture hat tied 
under chin, two yellow streamers hanging either side, 
blue scarf over right shoulder. To the left a glimpse 
of landscape. 

This portrait was painted by Lawrence in Paris in 
1825, the year in which he received from the King of 
France, Charles X, a set of Sfevres China and the Cross 
of the Legion of Honor, 

Canvas: W. 25; H. 30. 

From a private collection in France. 
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LAWRENCE, SIR THOMAS, P. R. A. 

1769-1830 

LADY PEEL 

Nearly three-quarter length standing full face. Wears 
a dark purple cloak trimmed with white fur over a low 
neck white satin gown. At her breast she wears a rose. 
Large black hat trimmed with red bird of paradise feath- 
ers. Hair parted and worn low over the temples. Her 
left arm in front of her holds edge of cloak. Right arm 
hangs by her side. 

Lord Ronald Sutherland Gower, who reproduces this 
portrait, in his book on Str Thomas Lawrence, speaks 
as follows of it: "This is a superb work, rich in color, 

and with a charm which places its author on a level 
with the painter of the well-known portrait of Rubens' 
wife, called 'Le Chapeau de Paille/ now in the National 
Gallery, which certainly had inspired Lawrence, when 
he painted this portrait of Lady Peel, and which he had 
probably studied in Sir Roberts' Gallery at Dayton." 

The same authority tells us that Lawrence had a deep 
affection for the Peel family, and looked upon their 
house as his second home, and it was there that be dined 
a few evenings previous to his death. 

Engraved by Samuel Cousins, R. A., in 1832, and by 
W. Oilier in 1836, and by Charles Heath. 

Exhibited: Royal Academy, 1825, No. 28, as Mrs. Peel. 

Exhibited: British Institution, 1830, No. 55. 

Exhibited: British Institution, 1847, No. 154. 

Exhibited: Victorian Exhibition (New Gallery), 1891, 
No. 165. 

Canvas: W. 28; H. 36. 

Collection : Sir Robert Peel, London. 

M. Bardoc, Paris. 

15 
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j. MARIS 

1837-1899 

THE BRIDGE 

In the immediate foreground a canal crossed by a 
bridge on which stands a woman. Below and dose to 
the spectator a man in a barge engaged in lighting his 
pipe. To the left a gently inclined road along which 
walk two peasant women in single file carrying yokes 
/from which milk cans are suspended. Houses beyond 
bridge to right and left, town in the distance. Grey sky. 

The International Studio of February, 1907, speaks 
as follows of this picture: "The largest and most im- 
portant Maris in the collection (*, e. Alexander Young's) 
is 'The Bridge/ a work treated in the artist's broadest 
and most vigorous style. The composition and decora- 
tive qualities which are seen here are only surpassed by 
the masterly bmshwork and the truthfulness of the 
atmospheric effect," 

Painted in 1885. 

Illustrated in "Nineteenth Century Art/' by D. S. 
MacCoIl, between pp, 84 and 85. 

An etching of this painting by Philip Zilcken was pub- 
lished in 1887. 

Exhibited: Glasgow International Exhibition, 1901, 
No. 1370. 

Exhibited: Guildhall, London, 1903, No. 92. 

Signed at the lower right, "J. Maris," 

Canvas: W. 54$; H, 44 J. 

Collection: J, S. Forbes, London. 

Alexander Young, London. 
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METZU, GABRIEL 
1650-1667 

LADY IN BLUE 

“A lady habited in a blue n£gtig£ bordered with ermine, 
and a white satin petticoat* seated at a table covered with 
a Turkey carpet, holding a miniature portrait in her hand. 
A Silver Box and a glass are on the table; on the oppo- 
site side is a page pouring water from a vase into a silver 
basin, and in the back of the room is a female making a 
bed."' (See Smith's Catalogue Raisonn^, part IV* p* 
] o [ * No. 89.) 

Canvas: W, i6f; H. 2of. 

Collection: Lormier. 

Hope, Deepdene, England. 
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MILLET, J. F. 

1814-1875 

LA FEMME A LA LAM PE 

By the flickering light of a primitive lamp suspended 
from a horizontal bar a young woman seated* sews on 
a sheepskin coat. Her costume is that of a peasant 
of la Hague (Northern France)* country of the painter. 
She wears a white cap on her inclined head, a pink 
scarf over her shoulders and a thick woolen dress of 
faded blue. Near her to the left of the picture sleeps 
a child. On the right part of a spinning wheel is seen. 

Illustrated and described in Vol I, part 8* of "Mas- 
ters in Art," where it is stated that this picture was 
painted in 1872. 

This painting is also mentioned in SensieFs Life of 
Millet, p. 358. 
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Canvas: W. 32; H, 39I. 

Collection: Laurent- Richard, 1873, Paris, 

M. Tabourier, 1 88 1 , Paris, 

Fop Smit, Rotterdam, 

26 

MURILLO, RARTOLOME ESTEBAN 
1617-1682 

PORTRAIT OF HIMSELF 

Bust in oval, full face, white collar and white let-in 
sleeves. Hair hangs loose over shoulders. Portrait 
is represented as being painted on a marble slab, the 
raised rim around it acting as a frame. This slab is 
standing on another stone larger in size, on the top of 
which one reads the following later inscription, 

" Vera efigies Rartholomaei Stephani a Morillo Max- 
imi Pictoris, Hispali Nati anno 1618, obiit anno 1682 
Tertia die Mensis Aprilis/' 

Described in Charles B, Curtis , work on “Velasquez and 
Murillo/ 1 p. 295, No. 465, and mentioned in Stirling Max- 
well's “Annals of the Artists of Spain/* VoL I V, p. 1638. 

Engraved by Sichling (2§ x 2J) Blanchard, Paris, 
1842, (3$ X4f) H. Adlard in Sterling-Maxwell's “An- 
nals/* Vol. If I, opp. p. 984. Manuel Albuerne, Mad- 
rid, 1790 (2J x 3}). Manuel Alegre, 1790, etc. 

Exhibited: Spanish Gallery Louvre, No. 182. 

Canvas: W. 30: H. 41 J. 

Collection: Don Bernardo Iriarte, Madrid. 

Don Francisco dc la Barrera Enguidanos, 
Julian Williams (1832), who owned 36 
Paintings by Murillo. 

King Louis Philippe. 

John Nieuwenhuys, Wimbledon, England, 
Baron Seillifere, Paris. 

Princess de Sagan, Paris. 
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OSTADE, ISAAC VAN 
1621-1649 

THE HALT AT THE INN 

In the centre, a cart drawn by a white horse which is 
feeding out of a trough, to the right a company of rustics 
making merry outside of an inn. In the company are 
men, women and children, A piper is playing at the 
extreme right. On the steps of the inn the proprie- 
tress regards the scene below. To the left horsemen 
and view of the landscape. 

Illustrated in the Burlington Magazine, October, 1907, 
and mentioned in the accompanying article by C j. 
Holmes. Illustrated in the Duke of Leuchten berg's 
catalogue, No, 154 (printed 1851). 

Signed at the lower right, " Isaac Ostade/ 1 

Panel: W, 24$; H, 2oJ, 

Collection: Duke, George of Leuchtenberg, St. Peters- 
burg, 
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RAEBURN, SIR HENRY, R, A. 

1756—1823 

MRS. CRU IKS HANK (OF LANGLEY PARK) 

Three-quarter length, seated, full face, rests each hand 
on an arm of the chair. Wears a blue velvet coat edged 
with fur over a plain white dress. Hair arranged in 
ringlets and bound by a blue ribbon. In her right hand 
she holds a blue velvet toque with ostrich feathers. 

Painted between 1805 and 1808. 

Illustrated in Sir Walter Armstrong's " Raeburn” 
opposite p. 50. and spoken of in the text, pages 76 and 77. 

Exhibited Edinburgh Loan Exhibition, 1901. 

Canvas: W. 40J; H. 50J. 

Collection: Arthur Sanderson, Edinburgh, 
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REMBRANDT, VAN RYN 
1606-1669 

PORTRAIT OF HIMSELF 

“ Rembrandt, seated with a stick in his left hand, about 
50 years old, seated facing and looking at the spectator. 
In a full yellow gaberdine, with a red sash, a brown 
cloak with a white neckcloth, and gold embroidered 
shoulder straps. On his head he wears a dark cap, under 
which a brown skull cap is visible. He has a short 
moustache. In his left hand he holds a stick, with a 
silver knob, dark background.” See Dr, Bode's Rem- 
brandt, Vol. VI, p, 88, No. 428. 

Dr. Bode, in speaking of Rembrandt's portraits of 
himself, in an article devoted to the subject, VoL VI, 
calls this the most dignified of all his portraits, “The 
attitude and expression,” he says, “are so imposing, 
so full of distinction and calm, that we might rather sup- 
pose the work to represent some commercial magnate 
of Amsterdam, such as the President of the East India 
Company, than one of the poorest Artists of the City.” 

Illustrated in Dr. Bode's “ Rembrandt,” Vol. Vf, 
opposite p. 88. 

Reference to this picture is also made in Smith's 
Catalogue Raisonni, Part VII, and Emile Michel's 
"'Rembrandt,” p. 433. 

Exhibited: British Institution, 1815, No, 30. 

Exhibited: British Gallery, 1824. 

Exhibited: Burlington House, 1889, No. 157. 

Signed on the knob of the chair, “Rembrandt f 1658.” 

Canvas: W. 40I; H. 51^. 

Collection: Earl of Ilchester, Melbury Park, England. 
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REMBRANDT, VAN RYN 
1606-1669 

A YOUNG PAINTER IN A HIGH HAT HOLDING 
HIS SKETCH BOOK IN HIS HANDS 

“Aged about five and twenty, turned to the right, 
seated at a table with a red cover, and looking at the 
spectator; with his left hand he holds some loose sheets 
of paper before him; his right hand, in which he grasps 
a pencil, rests on the edge of the table. On his long dark 
brown hair he wears a broad-brimmed hat, entwined 
with a trail of blossom, which throws a shadow over the 
upper part of his face. Closely dipped moustache. 
He is dressed in a full black coat over a golden green 
doublet, with a plain white collar and cuffs to match," 
See Dr, Bode's “Rembrandt," Vol, V, p, 365. 

Illustrated in Dr. Bode’s Rembrandt, No, 365, op- 
posite page 140, Vol V. 

Various hypotheses as to the identity of the sitter, 
sometimes erroneously called Leonhard Bramer, have 
no secure basis. 

Reference to this picture is also made in Smith's 
Catalogue Raisonne, Part VII, No, 338, and Dutuit, 
page 43, No. 314, Wurzbach, No. 164; Michel, pp. 382, 
555; also Waagen's “Art Treasures," Vol. II, page 280. 

Exhibited; Amsterdam 1898, No, 70, 

Signed at the upper right, below the strip of canvas 
that has been added, ‘ Rembrandt f. 1647," 

Canvas: W, 35 J; H. 44I; a strip of canvas in. wide 
is joined on above. 

Collection: Aved, Paris, 17 66. 

Earl of Carlisle, Castle Howard, Yorkshire. 
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REYNOLDS, SIR JOSHUA, P. R. A. 

1723-1792 

LADY SKIPW 1 TH 

Three-quarter length. Seated in the corner of a gar- 
den chair, her head is turned to the left almost in profile. 
She wears a white muslin gown with blue ribbons, and 
at the breast a bunch of pink roses. On her powdered 
hair a white hat with ostrich feathers, and in her hand 
she holds a white glove. Foliage background, to the 
right a glimpse of sky. 

Eldest daughter of Hon. George Shirley, she married 
September 8, 1785, Sir Thomas George Skipwith, the 
4th and last Baronet of that line. Sat for this por- 
trait May, 1787. See Leslie and Taylor's “Life and 
Times of Sir Joshua Reynolds/ 1 Vol. II, p. 512. She 
became a widow in July, 1790. 

In 1864 the picture was at Tunbridge Wells, the pro- 
perty of Sir Peyton d'Estoteville Skipwith, Bart, who 
was then a minor of seven years. See Graves and 
Cronin's “Sir Joshua Reynolds/' Vol. Ill, pages 901 and 
902, 

Reproduced in Vol, VII of Graves* work on Sir Joshua 
Reynolds, No, 18. On the death of the above owner 
in 1891 it passed into the hands of his son, Sir Grey 
Humbertson d'Estoteville Skipwith (then seven years 
old), from whom the picture comes. 

Engraved by G, H. Every, 1864, 4 x 5$; also by Nor- 
man Hirst in mezzotint, 1900, size i6§ x 20§. 

Exhibited Grosvenor Gallery in 1889 (No. 14) by Sir 
Bey ton Skipwith, 

Canvas: W, 40; H. 50, 
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REYNOLDS, SIR JOSHUA, P. R. A, 
1723-1792 

MRS, HARCOURT (AFTERWARDS COUNTESS) 

Seated three-quarter length, her head turned to left, 
hands clasped tn front of her, white muslin bodice, 
yellow dress. No covering on head. Heavy foliage 
background, to the left glimpse of sky. 

Daughter of William Danby, she married on September 
3, 1778, William Harcourt, who became 3rd Earl in 
1809. In March, 1780, Mrs, Harcourt sat for this por- 
trait (see Leslie and Taylor’s “Life and Times of Sir 
Joshua Reynolds/ 1 Vol. II, p. 287). In 1833 Mrs. Har- 
court died, aged nearly 83, 

The “Gentleman’s Magazine'’ of 1833, p. 91 , says in 
part: “The death of this excellent lady will be deeply 
lamented by a numerous circle of attached and de- 
voted relations and friends, and the loss sincerely felt 
in an extensive sphere in which her bounties and her 
character were munificently and liberally dispensed/' 

Engraved by S. W. Reynolds in 1824. 8 J x nj and 

in [836, 4 

Reproduced in VoL IV of Graves’ work on Reynolds: 
also in book on S. W. Reynolds (engraver). 

Exhibited in London at the British Institution, 1813, 
No, to. 

Canvas: W, 40: H, 50. 

Collection: Marquis d’Hareourt. 

Arthur Sanderson, Edinburgh. 
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REYNOLDS, SIR JOSHUA, P. R. A. 

1723-1792 

LADY MARGARET BEAUMONT 

Half-length in oval, nearly full face turned to left, 
black dress, white muslin around the neck. On her 
head she wears delicate cap of dark material which is 
tied around the neck with a blue ribbon. 

Margaret, daughter of John Willes of Astrop, North- 
ampton, and grand-daughter of Lord Chief Justice 
Willes. Married May 6, 1778, Sir George Howland 
Beaumont, 7th Bart, died in the year 1829, 

This portrait was painted in 1779 or 1780 (see lists 
of Sir Joshua’s sitters for March of each year in Leslie 
and Taylor's “Life and Times of Sir Joshua Reynolds/' 
VoL II, p, 280 and 312). 

The above authority states in VoL II, p* 224, that 
“Some of his most charming female heads are of this 
period as Lady Beaumont, the beautiful wife of his 
friend Sir George/’ Lord Ronald Sutherland Gower, 
F. S. A., says in part in his book on Sir Joshua, p. 86: 
“Two beautiful ladies 1 portraits by Reynolds belong to 
this year, that of Lady Beaumont, wife of the artistic 
Baronet, and that of Mrs- Payne Galway.” 

Sir Walter Armstrong, in his work on Reynolds, p, 

1 18, mentions this portrait, and that of Sir George Beau- 
mont in his index, p. 193, and speaks of Lady Beaumont’s 
portrait being exhibited in 1780, the year that saw the 
transfer of the Academy Exhibition to its new home in 
Somerset House. 

Engraved by j. R. Smith (1780) and by S. W. Rey- 
nolds. 

Exhibited: Royal Academy, 1780, No. 12. 

Exhibited: British Institution, 1813, No. 107. 

Exhibited: British Institution, 1858, No. 165. 
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Exhibited: National Portrait Exhibition, 1867, No. 548 

Exhibited: Grosvenor Gallery, 1884, No, 183. 

Canvas: W. 25J; H. 30&. 

This picture comes from the family. 
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REYNOLDS, SIR JOSHUA, P. R. A. 

1723-1792 

SIR GEORGE HOWLAND BEAUMONT 

Bust, face almost in profile, looking to the right, wears 
a black coat with white scarf around the neck and 
powdered wig. \ 

Seventh Bart, D. G. L., F. R. S., and F. S. A. Only 
child of Sir George, 6th Bart. Born at Dunmow, Essex, 
in 1 755* succeeded to the title in 1762, Educated at 
Eton and New College, Oxford. Married May 6, 1778, 
Margaret Willes, daughter of John Willes of Astrop, 
Northampton, and Grand-daughter of Lord Chief Justice 
Willes* Sir George was distinguished as an amateur 
artist, and a liberal patron of art. He promoted the 
formation of the National Gallery, to which he presented 
in 1826 sixteen pictures. He died at Coleorton Hall in 
1827. 

This portrait was painted in 1787, and was exhibited 
in the Royal Academy of 1788 (see lists of Sir Joshua's 
sitters for June, 1787, and his exhibition list for 1788 in 
Leslie and Taylor’s “Life and Times of Sir Joshua 
Reynolds/' VoL II, pp* 512 and 516). 

A landscape by Sir George illustrating a scene from 
“As You Like It” and painted in 1819 is in the National 
Gallery. 

Sir Walter Armstrong in his work on Gainsborough, p. 
160, speaks of that artist being a frequent visitor to 
Sir George’s town house. A sketch of Sir George’s life 
appears in the Georgian Era, Vol. IV, p. 494. 
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Engraved in oval, 7$ x 10 {probably Meyer), and J* 
Hodges, 1850, ioJx 13J, and S* W. Reynolds* 
Exhibited: Royal Academy, 1788, No* 97, 

Exhibited: British Institution, 1813, No* ro8. 
Exhibited: British Institution, 1861, No. [89, 
Exhibited: National Portrait Exhibition, 1867, No. 547, 
Exhibited: Grosvenor Gallery, 1884. No* 8. 

Canvas: W, 2 5; H. 30. 

This picture comes from the family* 
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ROMNEY, GEORGE 
1 734’ 1802 

LADY HAMILTON AS '"NATURE" 

Half-length, almost full face, dressed in a low neck 
red gown; in her arms she holds a Blenheim spaniel* 
On her head is a colored scarf of gauzy material. Her 
hair hangs loose down her back. Lips parted in a smile. 
Landscape on the left* 

In the Rev. John Romney's book on the artist, we 
learn the interesting fact (page 180) that it was in 1782 
that Lady Hamilton, who then passed under the name 
of Mrs. Hart, first sat to Romney* "She was brought *" 
the author states, "by the Hon* Charles Greville to 
sit for a three-quarter portrait* It was that beautiful one 
so full of naivety in which she is represented with a little 
spaniel lap dog under her arm* 1 ' 

The career of this most fascinating woman reads more 
like a fairy tale than fact. Let us picture her humble 
beginning, born about 1761, at Denhall, Chester, the 
daughter of Henry Lyon, a blacksmith, and then let 
us follow her life from the time she was a young girl 
in the service of the wife of a parish doctor. In 1777 we 
find her in London as a nursery maid, then as a servant 
of Mrs. Lin ley's at Drury Lane Theatre, for a short 
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period a waitress in St, James Market, and in 1782, under 
the protection of Greville, who, finding himself in pe- 
cuniary difficulties four years later, sent her to Naples 
to study singing, and while there to be under the protec- 
tion of his uncle. Sir William Hamilton, who fell a vic- 
tim to her charms, marrying her in London in 1793. 
Many times did she pose for Romney, who found in her 
a fascinating model. We find frequent entries in his 
diary during the years 1782-1786 and also in 1791, 
when she returned to London, posing only once, how- 
ever, as Lady Hamilton. We can easily imagine this 
ambitious woman's life in Naples, and picture her 
striving to master the Italian language, to educate her- 
self to her high position. We see her shining at her own 
parties, dancing the Tarantella with incomparable 
grace, and fascinating even the Queen of Naples, over 
whom she had great influence. Her love for Lord Nelson, 
and the reciprocation of it, forms the subject of a book by 
itself. Faults she certainly had, but who can fail to appre- 
ciate her ambition, her loyalty to her native country, and 
the great incentive she proved to England's naval hero. 
Lady Hamilton died in poverty at Calais in 1815. 
Engraved in mezzotint by J. R. Smith, entitled "Na- 
ture/' May 29, 1784; size 10J x 13, 

Engraved also by Henry Meyer, size 9 j x nf. 
Exhibited: British Institution, 1864, No. 164, 
Exhibited: Old Masters' Exhibition, 1886, No, 3, 
Exhibited: Grafton Gallery, 1900, No, 47. 

Canvas: W. 25: H. 30. 

Collection: Charles Greville, London. 

Sir William Hamilton (husband of Lady 
Hamilton and English Ambassador to 
Naples). 

Lister Parker (who purchased it at Sir 
William Hamilton's sale). 

Fawkes, Farnley Hall, England. 

E, Cron ter, Paris. 
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ROMNEY, GEORGE 
1734-1802 

MISS HARFORD 

Half-length in oval, full face. Dressed in a low neck 
white muslin gown with brown scarf about the neck and 
over her shoulders. Wears a pearl necklace. On her 
head is a cap of white material. 

Frances Mary, daughter of Frederick Calvert, Lord 
Baltimore, married July 21, 1784, as his first wife, the 
Hon. Frederick William Wyndham, youngest son of the 
2nd Earl of Egremont, died before 1828. This lady’s 
oldest son became 4th Earl of Egremont in November, 

,8?7 - . . < 

Miss Harford sat for this portrait between the years 

of 1780 and 1783, (See Humphry Ward’s Work on 

Romney, Volume 2, page 71,) 

Exhibited : Grafton Gallery, 1900, No. 44. 

Canvas: (Oval) W. 25; H. 30. 

Collection : The Rt Hon. George, last Earl of Egre- 
mont, London, 1892. 

Archibald Coates, Glasgow. 
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ROMNEY, GEORGE 
1734-1802 

MARY FINCH HATTON 

Half-length, nearly full face, dressed in a white muslin 
gown edged with blue. Her powdered hair is arranged 
in many curls, w r hile some of it falls down her back. 
Daughter of Sir John Finch Hatton of Long Stanton 
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Hat], near Cambridge, and wife of Hale Wortham, Esq., 
of Royston, Cambridgeshire* 

This portrait was painted in 1788* (See Humphry 
Ward’s work on Romney, Vol* II, p* 73, Catalogue 
Raisonn&) 

Canvas: W. 25; H* 30. 

This picture comes from the family. 
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ROUSSEAU, PIERRE ETIENNE THEODORE 

l8l2-|867 

THE VILLAGE OF BECQUIGNY 

A village road in the centre, thatched roofed houses 
to the right and left, horse and rider approaching, 
woman and child resting under tree to right of road, 
close by figure of a man with bundle of faggots, evening 
sky* 

Illustrated in "The Barbizon School" by Thompson, 
p. 137, and mentioned in the text* P* 137. 

Illustrated in the Burlington Magazine, September, 
1907, and mentioned in the accompanying article by 
C* J. Holmes* 

Illustrated in the Master in Arts’ monograph on 
Rousseau, Vol* 8, part 95, and described in the text, 
p. 38. 

Exhibited: Salon of 1864, No. i68r. 

Signed at the lower right, "Th* Rousseau*” 

Panel: W. 39}; H* 24$. 

Collection: Frederick Hartman (one of Rousseau’s 
most constant friends and patrons), MUn- 
ster, Germany* 

Archibald Coates, Glasgow* 
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RUISDAEL, JACOB VAN 
1628 or 9-1682 

A WATERFALL 

M The composition of this superb picture exhibits on 
the left a lofty rocky hill, partially covered with verdure 
and crowded with a cluster of trees of varied foliage, 
above the tops of which appears the spire of a neighbor- 
ing village church 1 through a ravine in the same hill 
rushes a volume of water, which falls in a foaming 
cataract into a channel beneath, along which it rolls in 
rapid eddies towards the left and gurgles amidst stones 
over a great portion of the foreground, A high bank 
of broken form, on which lie the trunks of three trees, 
makes the boundary of the stream on the right, from 
hence the eye is conducted to a rustic bridge, over which 
a shepherd is driving a flock of sheep* The aspect is that 
of a fine day/* 

" It is impossible to commend too highly this beautiful 
production of art, for nothing ever came from the 
pencil of the painter more faithful to nature, or more 
perfect in its mechanism and general arrangement/' 
See Smith's Catalogue Raisonn£, Part VI, p. 70, 71, 
No. 222. 

Signed below on the rock to the right of centre, "J* 
Ruisdael.” 

Canvas: W. 33 J; H* 39$* 

Collection: Baron Lockhorst, 1826. 

John Smith, author of the Catalogue 
Raisonn^, London. 

The Earl of Onslow, Clandon Park, Guild- 
ford, England* 
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RUY 3 DAEL, SALOMON VAN 
1600 (?)-r670 

LANDSCAPE WITH RIVER AND A TOWN IN 
THE BACKGROUND 

A river scene, to the left on bank a group of figures 
with cottage and trees beyond. Close to the spectator 
in the centre is a circle of decoy ducks outside of which 
some ducks are swimming, to left of centre is a heavily 
laden rowboat with several figures. To the right a 
rowboat with five men, the man in the bow holds a gun. 
Sailboat beyond with more sailing craft, and a town 
view in the distance. 

Signed at the lower right, "S. Ruysdael/* 

Can vas : W. 35; H. 26}, 

Collection: Rath, Budapest. 
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TENIERS, DAVID (THE YOUNGER) 
1610-1694 

FAMILY PARTY AT TENIERS' HOUSE 



Standing in the centre a Cavalier, holding a glass of 
wine in his left hand, faces two women and a man play- 
ing cards at the table. On the right a man and woman 
holding hands stand by the open fire, on the left a boy 
is seen coming in through the half open door with a 
candle in one hand and some fruit on a plate in the other. 
Signed at the lower left, " David Teniers/' 

On copper: W. 25 J; H. 19J. 

Collection: Due d'Aumale, Chantilly, France. 

Madame de Costanzo, Venice. 
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TERBORCH or TERBURG, GERARD 
1617-1681 

PORTRAIT OF A LADY 

Nearly full-length figure of a woman standing by a 
table regarding the spectator* Is dressed in black gown, 
disclosing in front white satin skirt with gold lace trim- 
mings* Around her neck she wears a delicate lace collar* 
Her white puffed sleeves are tied with small black ribbons* 
Her hair is drawm tight back and arranged in ringlets* 

Canvas: W. i6£ ; H. 21^. 

Collection: Thfem, San Remo, Italy. 
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THEOTOCOPUIJ, DOMENICO (EL GRECO) 
1548-1625 

ST* JEROME 

Half-length, full face, hands resting on an open book 
which is on a table in front of him covered with a green 
velvet cover* He wears a red cloak which buttons 
down the front* His beard ss tong and pointed, his 
hair growing low on his forehead is cut short. 

This portrait at one lime was thought to represent 
Cardinal Quiroga, Archbishop of Toledo, but a medal 
bearing a likeness of the Cardinal in the Biblithbque in 
Madrid dispels this theory. Other less important ver- 
sions of the portrait exist in the following collections: 
National Gallery, London, Mus£e Bonnat, Bayonne, and 
Collection of the Count of Adanero, Madrid 

Signed in Greek at the middle right, u Domenico Theo- 
tocopuli.” 

Canvas: W. 37^; H. 43 J* 

From the Cathedral of Valladolid, Spain. 
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TROYON, CONSTANT 
1810-1865 

PASTURE IN NORMANDY 

In the centre foreground a brown and a white cow, 
to the left some sheep, in the middle distance more sheep 
with cattle beyond. Far off to the left centre a town at 
the foot of a hill. Cloudy sky. 

Signed at the lower left, "C. Troyon/* 

Panel: W. 25I; H. 17^ 

Collection : Roederer, Paris. 
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TURNER, JOSEPH MALLORD WILLIAM (R. A.) 

1 775-1 85 t 

FISHING BOATS ENTERING CALAIS 
HARBOUR 

Fresh breeze, two fishing boats sailing into harbor. 
To right a beacon, ships and buildings in distance, be- 
yond is the pier, dark lowering clouds. This picture 
was painted about 1803. See Armstrong's 'Turner/' 
p. 229. 

Calais, its church, its pier, its sands, its harbor, and its 
fishermen, were favorite subjects of Turner's and were 
often painted by him, says W. G. Rawlinson, author of 
Turner’s “ Liber Studiorum.” This picture is the subject 
of one of the Liber Studiorum plates (No. 55) which 
Turner engraved in pure mezzotint. 

Illustrated in the Burlington Magazine, September 18, 
1907, and mentioned in the accompanying article by 
C J. Holmes. 

Exhibited: Royal Academy, 1884, No. 53. 
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Exhibited: Guildhall, 1892, No. 94, 

Exhibited: Glasgow Exhibition, 1901, No. 80, 
Canvas: W. 38; H. 29. 

Collection: Henry Drake, London. 

Archibald Coates, Glasgow. 
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TURNER, JOSEPH MALLORD WILLIAM (R. A.) 
1775-1851 

ANTWERP: VAN GOYEN LOOKING FOR 
A SUBJECT 

White towers of town and cathedral to right of center, 
large fishing boat with figures in choppy water of river. 
Shipping in middle distance, also several large men-of- 
war. 

This picture was bought from the artist by E. Bick- 
nell, and is a companion picture of "Heivoetsluys." 
See Armstrong's “Turner," p, 217. 

Exhibited: Royal Academy, 1833, No. 125. 

Canvas: W. 48^; H, 36. 

Collection: Bicknet), London, 1863. 

J. Graham, Glasgow, 1887. 

Guthrie, London, 1900, 
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VECELLIO T 1 ZIANO (TITIAN) 

1477-1576 

PORTRAIT OF PIETRO ARETINO 

Half-length, standing, facing to the right, face almost 
in profile. Wears a dark colored cloak with broad fur 
collar, covering a dress the sleeves of which are of a 
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golden brown satin. Around his neck he wears a heavy 
chain of gold* His beard is long and streaked with grey. 

This intensely interesting figure of the Italian Renais- 
sance, was born in Arezzo, in 1492. In his early years he 
made a living in Perugia as a bookbinder, and picked up 
an education by reading the books he handled. Later 
he went to Rome, and became a servant in the house of 
Chigi, the great banker. From the house of Chigi, 
Aretino passed into the Court of that worldly, high-living, 
extravagant Pope Leo X, becoming after Leo's death the 
intimate friend of Giovanni de Medici. In 1527 we find 
Aretino in Venice, the city he loved, and there he lived 
for twenty-nine years a life of honor, splendor and fame. 
Titian was one of his intimate table companions, and his 
great friendship for the artist, says Vasari, who knew 
them both, was of the greatest advantage, because he 
made him known far and wide w f here his pen reached, 
and especially to Princes of importance. In Venice 
Aretino greatly increased his literary reputation, his 
work comprising such a wide range as poetry, tragedy, 
comedy, letters, pornographic and religious writings. 
More than 3,000 of Aretino's letters survived him. He 
praised the virtues of princes who paid him not to de- 
nounce their vices, and it is suggested that when Charles 
V paid Aretino more than he paid Titian, he knew what 
he was about in subsidising a rising power, the power of 
the press, justly was he called the " Scourge of Princes.” 
October 21, 1556, Aretino died of a stroke of apoplexy, 
Paul Van Dyke, in his interesting study on Aretino in his 
book entitled "Renascense Portraits,” says: 

"If this cobbler's son, who, in an age of pedantry, 
gained fame and fortune by an untrained pen, whom 
Titian painted out of dose friendship, whose head San 
Savino cast on the bronze doors of Saint Mark, of w f hom 
Ariosto wrote in Orlando Furioso: * Behold the Scourge 
of Princes, the divine Pietro Aretino, ' to whom his 
native City gave the title 'Salvator Patriae, 1 and the 
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King of France sent a gold chain of eight pounds weight, 
whom the Pope rose from his seat to receive with a kiss 
of welcome, and who by command rode in a stately 
procession in the post of honor at the Emperor's right 
hand, if this man be a degenerate type, his generation 
cannot be diagnosed by a fixed moral judgment, for his 
character and career are symptomatic of the disease of 
his times/' 

Signor Giovanni Morelli in his book entitled "Italian 
Painters/' Vol. I, p. 309, speaks of this splendid portrait 
of Aretino in his advancing years, which he says is of 
the greatest simplicity both in conception and represen- 
tation, 

Mr, Roger E, Fry, in the August number of the Bur- 
lington Magazine, 1905, wrote an article on this portrait 
then being exhibited in London, and made a strong 
appeal to the English people to acquire this work for 
the nation. He states (using Milanesi as an authority) 
that Titian painted Aretino four times in separate por- 
traits, and this one, dating dearly from the forties, was 
probably the one done for Marcolini, the engraver. 
Reproduced in August, 1905, number of the Burling- 
ton Magazine; also in Dr, Gronau's monograph on Titian, 

Canvas: W. 33 H. 39, 

Collection of the Chigi Palace, Rome. 
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VER MEER OF DELFT, JAN 
1632-1675 

THE MUSIC LESSON 

A young man in a light blue coat hands a sheet of 
paper to a young woman who is seated at a table facing 
the spectator. She is dressed in red coat with a blue 
skirt. In front of her resting on table is a musical in- 
strument, a book of music, a glass of wine, a jug, etc*, 
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chairs on either side of table. On the wall beyond is a 
large painting, in the corner a bird cage. Light comes 
in through window on extreme left. 

Described in Holstede de Groot’s Catalogue of Dutch 
Painters, VoL Up, 594. 

Mentioned in H. Havard's "Ver Meerof Delft” (Paris, 
1888), p. 36, No. 1 7 of Catalogue, 

Exhibited; Burlington Fine Arts Club, 1900. 

Canvas: W. 17 J; H. 15$. 

Collection: P.de Smeth Van Alphen P Amsterdam, 1810, 
H. Croese, Amsterdam, i8m. 

C. S, Roos, Amsterdam, 1820, 

Lewis Fry, Clifton, Bristol 
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WOUVERMAN, PHILIP 
1614-1668 

THE CAVALRY CAMP 

"A landscape with a group of seven cavalry horses 
near some tents from which two flags are flying, the four 
farthest mounted, that in the middle by a trumpeter, 
in the left corner are five soldiers round a fire, one of 
whom stands with his back towards it and another is 
lying asleep on the ground,” See Smith's Catalogue 
Raisonnl, Part I, p. 297, No, 342, also supplement, No. 
148. 

Engraved by Moyreau, No. 45, when in M. Dinet's 
Collection. 

Signed at lower left, “ P. W," 

Panel: W. 20}; H. i6J. 

Collection: M. Dinet, 1742. 

Van Loone, Amsterdam, 1827. 

Bosch, Vienna, 1885. 
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